"The scientific study of Tibetan folk music may [...] be said hardly to have begun". What was thus stated nearly thirty years ago by P. Crossley-Holland (1967b: 9) is still valid today, and may also be applied to the study of folk songs. This is largely due to the fact that research in this field is based on a comparatively small number of published sources from various regions collected and published in different ways (cf. Crossley-Holland 1967a: 170-72) . In most cases, the word-texts of certain types of songs have been collected (in written form or rendered to writing) and published together with translations (see e.g. van Manen 1922 , Namkhai Norbu 1967 , Snyder 1972 . Substantial contributions focussing on local or regional song traditions had as their object songs of Lhasa (Samuel 1976 Most of the recording was done in exploratory sessions with village men and women from local Chazhang 2 (tÇ·aǺaÑ, WT cha zhang) families usually at their homes in different Tibetan-speaking villages of upper Kinnaur and lower Spiti. Whenever possible, the texts of the s on gs we re t r an sc ri b ed a n d tr an s la te d i nt o Eng li s h on t h e sp o t wi th th e help of the singers. For the transcription the International Phonetic Alphabet (IPA) is used to render the spoken local Tibetan dialect. 3 The aim of the project also includes the documentation of the festivals or ceremonies with which some of the songs are related. This could be carried out in September 2002 at the Namkan festival at Tabo and at some Pingri (presentation of the heir) and wedding celebrations at different villages of lower Spiti in winter 2002/03. 2 The land-owning high-caste families in Spiti call themselves by this term. In order to show the corresponding position in the Hindu caste system, the Hindi term rājput is sometimes given as an explanation.
